Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

E panikO-asAvEri 


In the kRti ‘EpanikO janmiJcitinani’ – rAga asAvEri, zrI tyAgarAja expresses his desire to describe the qualities of Lord in the same manner as sage vAlmIki and others.

P
E panikO janmiJcitin(a)ni nann-


(e)Jcavaladu zrI rAma nEn(Epani)

A
zrI pati zrI rAmacandra 

nI cittAniki teliyadA nEn(Epani)

C
vAlmIk(A)di munulu narulu ninnu


varNiJciri nA(y)Asa dIrunA


mElmiyai(u)NDunu sad-bhaktulu


meccudurE tyAgarAja nuta nEn(Epani) 

Gist 


O Lord zrI rAma! O Consort of lakSmi! O Lord zrI rAmacandra! O Lord praised by this tyAgarAja!


 You should not consider me that I am born for some sundry purpose. Is it not known to Your mind? Isn’t it that vAlmIki and other sages and men described You? Will my similar desire be fulfilled? My such effort would bring out the excellence of Your glory and true devotees would appreciate such a description of Your glory.  

Word-by-word Meaning 

P
O Lord zrI rAma! You should not consider (eJcavaladu) me (nannu) (nanneJcavaladu) that (ani)  I (nEnu) am born (janmiJcitini) (janmiJcitinani)  for some sundry (E) purpose (panikO).

A
O Consort (pati) of lakSmi (zrI)! O Lord zrI rAmacandra! Is it not known (teliyadA) to Your (nI) mind (cittAniki)?    

O Lord zrI rAma! You should not consider me that I am born for some sundry purpose.

C
Isn’t it that vAlmIki and other (Adi) (vAlmIkAdi) sages (munulu) and men (narulu) described (varNiJciri) You (ninnu)? Will my (nA) (similar) desire (Asa) be fulfilled (dIrunA)? 


(My such effort) would bring out (uNDunu) the excellence (mElmi) (mElmaiyuNDu) (of Your glory) and true devotees (sad-bhaktulu) would appreciate (meccudurE) (such a description of Your glory); 


O Lord praised (nuta) by this tyAgarAja!
 O Lord zrI rAma! You should not consider me that I am born for some sundry purpose.

Notes – 


C – vAlmIkAdi munulu narulu – The following versions of rAmayana are listed in the following website – 

http://en.wikipedia.org/wiki/Ramayana#Variant_versions

Indian Versions - Kambaramayanam in Tamil; Sri Ramacharit Manas by Tulasidas in Awadhi (a dialect of Hindi); Gujarati version by poet Premanand; Bengali version by Krittivas; Oriya version by Balarama Das; Marathi version by Sridhara; Telugu version by Ranganatha; Kannada Ramayana by poet Narahari; Kotha Ramayana in Assamese by poet Madhava Kandali; Adhyathma Ramayanam Kilippattu - Malayalam version by Thunchaththu Ezhuthachan. Mappila Ramayana - popular amongst the musims of Kerala and Lakshadweep. According to the following website, there was an earlier Tamil version of Ramayana which has been lost - http://www.infitt.org/pmadurai/mp061.html

Southeast Asian versions - Kakawin Rāmâyaṇa - old Javanese; Phra Lak Phra Lam - Lao language version; Hikayat Seri Rama of Malaysia; Thailand's popular national epic Ramakien; Ramakavaca of Bali, Maradia Lawana of the Philippines, the Reamker of Cambodia and the Yama Zatdaw of Myanmar. 


Contemporary versions - Sri Ramayana Darshanam by Dr. K. V. Puttappa (Kuvempu) in Kannada and Ramayana Kalpavrikshamu by Viswanatha Satyanarayana in Telugu.  


C – sad-bhaktulu meccudurE – The following verse from zrImad-bhAgavatam, Book 1, Chapter 5 is relevant – 

nArada said – 


tadvAgvisargO janatAghaviplavO 



yasmin pratizlOkamabaddhavatyapi |


nAmAnyanantasya yazO(a)GkitAni 



yacchRNvanti gAyanti gRNanti sAdhava: || 11 ||


“(On the other hand), that composition which, though faulty in diction, consists of verses each of which contains the names of the immortal Lord, bearing the impress of His glory, wipes out the sins of the people; it is such composition that pious men love to hear, sing and repeat to an audience.”


Devanagari

{É. B {ÉÊxÉEòÉä VÉÎx¨ÉÊˆÉÊiÉ(xÉ)ÊxÉ 

   xÉ(zÉä)ˆÉ´É™ônÖù ¸ÉÒ®úÉ¨É xÉä(xÉä)

+. ¸ÉÒ{ÉÊiÉ ¸ÉÒ®úÉ¨ÉSÉxpù xÉÒ 

   ÊSÉkÉÉÊxÉÊEò iÉä™ôªÉnùÉ xÉä(xÉä)

SÉ. ´ÉÉ±¨ÉÒ(EòÉ)Ênù ¨ÉÖxÉÖ™Öô xÉ¯û™Öô ÊxÉzÉÖ 

   ´ÉÌhÉÊˆÉÊ®ú xÉÉ(ªÉÉ)ºÉ nùÒ¯ûxÉÉ

   ¨ÉäÎ±¨ÉªÉè(ªÉÖ)hbÖ÷xÉÖ ºÉ‘ùHÖò™Öô 

   ¨ÉäcÉÖnÖù®äú iªÉÉMÉ®úÉVÉ xÉÖiÉ xÉä(xÉä)


English with Special Characters

pa. ® panik° janmiµciti(na)ni 

   na(nne)µcavaladu ¿r¢r¡ma n®(n®)

a. ¿r¢pati ¿r¢r¡macandra n¢ 

   citt¡niki telayad¡ n®(n®)

ca. v¡lm¢(k¡)di munulu narulu ninnu 

   var¸iµciri n¡(y¡)sa d¢run¡

   m®lmiyai(yu)¸·unu sadbhaktulu 

   meccudur® ty¡gar¡ja nuta n®(n®)


Telugu

xms. G xms¬sN][ ÇÁ¬søÄÓÁè¼½(©«s)¬s 

   ©«s(®©sõ)ÄÁèª«sÌÁµR¶V $LSª«sV ®©s[(®©s[)

@. $xms¼½ $LSª«sV¿RÁ©ô«sû ¬ds 

   ÀÁ»yò¬sNTP ¾»½ÌÁ¸R¶Vµy ®©s[(®©s[)

¿RÁ. ªyÖdÁø(NS)µj¶ ª«sVV©«sVÌÁV ©«sLRiVÌÁV ¬s©«sVõ 

   ª«sLñjiÄÓÁèLji ©y(¸R¶W)xqs µk¶LRiV©y

   ®ªs[VÖÁøQ\¹¸¶V(¸R¶VV)ßïáV©«sV xqsµR¶÷éNRPVòÌÁV 

   ®ªsV¿RÁVèµR¶VlLi[ »yùgRiLSÇÁ ©«sV»R½ ®©s[(®©s[)


Tamil

T. H T²úLô _uªg£§(])² 

   Su(ù])gNYXÕ3 cWôU úS(ú])

A. cT§ cWôUNkj3W ¿ 

   £jRô²¡ ùRXVRô3 úS(ú])

N. YôpÁ(Lô)§3 ØàÛ SÚÛ ¨uà 

   Yo¦g£¬ Sô(Vô)^ ¾3Ú]ô

   úUpªûV(Ù)iÓà ^j3þT4dÕÛ 

   ùUfÑÕ3úW jVôL3Wô_ ÖR úS(ú])

Sôu HúRô T¦dÏl ©\kúRù]] 

Guû]d LÚRXôLôÕ, CWôUô

UôUQô[ô, CWôUNk§Wô! E]Õ

Es[j§²tÏj ùR¬VôRô?


Sôu HúRô T¦dÏl ©\kúRù]] 


Guû]d LÚRXôLôÕ, CWôUô

YôpÁ¡ ØRXô] Ø²YoLÞm U²RoLÞm Euû] 

YÚ¦jR]Wuú\ô? G]Õ BûN ¾ÚUô?

úUuûUÙûPj §ÚdÏúU! Stù\ôiPoLs 

ùUfÑYúW! §VôLWôN]ôp úTôt\l ùTtú\ôú]!


Sôu HúRô T¦dÏl ©\kúRù]] 


Guû]d LÚRXôLôÕ, CWôUô 


Kannada

®Ú. H ®Ú¬OæàÞ d¬½jÝ`~(«Ú)¬ 

   «Ú(«æ­)j`ÈÚÄ¥Úß *ÁÛÈÚß «æÞ(«æÞ)

@. *®Ú~ *ÁÛÈÚß^Ú«Ú§ð ¬Þ 

   _}Û¡¬P }æÄ¾Úß¥Û «æÞ(«æÞ)

^Ú. ÈÛÆ½Þ(OÛ)¦ ÈÚßß«ÚßÄß «ÚÁÚßÄß ¬«Úß­ 

   ÈÚÂ|jÝ`Â «Û(¾ÚáÛ)ÑÚ ¦ÞÁÚß«Û

   ÈæßÞÆ½¾æßç(¾Úßß)yßu«Úß ÑÚ¥Ú¼OÚß¡Äß 

   Èæß^Úß`¥ÚßÁæÞ }ÛÀVÚÁÛd «Úß}Ú «æÞ(«æÞ)


Malayalam

]. G ]\ntIm P·n©nXn(\)\n 

   \(s¶)©heZp {iocma t\(t\)

A. {io]Xn {iocmaN{µ \o 

   Nn¯m\nIn sXebZm t\(t\)

N. hmevao(Im)Zn ap\pep \cpep \n¶p 

   hcvWn©ncn \m(bm)k Zocp\m

   taevanssb(bp)WvUp\p kZv`àpep 

   sa¨pZptc XymKcmP \pX t\(t\)


Assamese

Y. A Y×XãEõç L×X½×‡û×Tö(X)×X 

   X(æ~)‡û¾_VÇ `ÒÝ»ç] åX(åX)

%. `ÒÝY×Tö `ÒÝ»ç]$Jô³VÐ XÝ 

   ×$Jôwøç×X×Eõ åTö_Ì^Vç åX(åX)

$Jô. ¾ç_½Ý(Eõç)×V ]ÇXÇ_Ç X»Ó_Ç ×X~Ç 

   ¾×Sï×‡û×» Xç(Ì^ç)a VÝ»ÓXç

   å]×_½êÌ^(Ì^Ç)‰ÇøXÇ aàöNÇþ_Ç 

   å]¬JÇôVÇã» ±Ì^çG»çL XÇTö åX(åX)


Bengali

Y. A Y×XãEõç L×X½×‡û×Tö(X)×X 

   X(æ~)‡û[ý_VÇ `ÒÝÌ[ýç] åX(åX)

%. `ÒÝY×Tö `ÒÝÌ[ýç]»Jô³VÐ XÝ 

   ×»Jôwøç×X×Eõ åTö_Ì^Vç åX(åX)

»Jô. [ýç_½Ý(Eõç)×V ]ÇXÇ_Ç XÌ[ýÓ_Ç ×X~Ç 

   [ý×Sï×‡û×Ì[ý Xç(Ì^ç)a VÝÌ[ýÓXç

   å]×_½êÌ^(Ì^Ç)‰ÇøXÇ aàöNÇþ_Ç 

   å]¬JÇôVÇãÌ[ý ±Ì^çGÌ[ýçL XÇTö åX(åX)


Gujarati

~É. +à ~ÉÊ{ÉHíÉà WðÎ{©ÉÎ_SÉÊlÉ({É)Ê{É 

   {É(}Éè)_SÉ´É±ÉqÖö ¸ÉÒ­÷É©É {Éà({Éà)

+. ¸ÉÒ~ÉÊlÉ ¸ÉÒ­÷É©ÉSÉ{rö {ÉÒ 

   ÊSÉnÉÉÊ{ÉÊHí lÉè±É«ÉqöÉ {Éà({Éà)

SÉ. ´ÉÉ±©ÉÒ(HíÉ)Êqö ©ÉÖ{ÉÖ±ÉÖ {É®ø±ÉÖ Ê{É}ÉÖ 

   ´ÉÌiÉÎ_SÉÊ­÷ {ÉÉ(«ÉÉ)»É qöÒ®ø{ÉÉ

   ©ÉàÎ±©É«Éä(«ÉÖ)ieÖô{ÉÖ »ÉqÃö§ÉGlÉÖ±ÉÖ 

   ©ÉèSSÉÖqÖö­à÷ l«ÉÉNÉ­÷ÉWð {ÉÖlÉ {Éà({Éà)


Oriya

`. H `_ÞÒLÐ S_êÞqÞ[Þ(_)_Þ 

   _(Ò_ï)qgmþ]Ê hõÑeþÐc Ò_(Ò_)

@. hõÑ`[Þ hõÑeþÐcQtõ _Ñ 

   QÞrþÐ_ÞLÞ Ò[mþ¯Æ]Ð Ò_(Ò_)

Q. gÐmëþÑ(LÐ)]Þ cÊ_ÊmÊþ _eÊþmÊþ _Þ_ðã 

   gZÙqÞeÞþ _Ð(¯ÆÐ)j ]ÑeÊþ_Ð

   ÒcmëÞþÒ¯ßÆ(¯ÊÆ)¨ÊÆ_Ê j¡þ¦ÊÆmÊþ 

   ÒcnÊ]ÊÒeþ [ÔÐNeþÐS _Ê[ Ò_(Ò_)


Punjabi

a. B~ au`E¨ Ou`guRMuY(`)u` 

   `(``~)RMmk]x o®vjsg `¡(`¡)

A. o®vauY o®vjsgM`^ `v 

   uM°Ysu`uE Y~kh]s `¡(`¡)

M. mskgv(Es)u] gx`xkx `jxkx u`°`x 

   mujXuRMuj `s(hs)n ]vjx`s

   g~ukgh¤(hx)XUx`x n]eEYxkx 

   g~°Mx]xj~ YisIjsO `xY `¡(`¡)

